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Weight Problem... 


HERE was a 
curious smell in the 
Belle Vue Hall, Manches 
ter. 
Informed opinion sug 
gested that it might have 


been the residual odour of 


generations of sweaty 
wrestlers, the perspiration 
of years of fear and exer 
tion absorbed into the 
walls to be released at 
moments of — unusual 
stress. A revisionist 
breakaway movement 
maintained that the hall 
had smelt like that ever 
since the Stones played 
there, while yet a. third 
faction claimed it was the 
circuses, rather than the 
wrestlers. 

Visually, the place wasn’t 
any great shakes either. It seat 
ed close on five thousand. ac 
complishing this startling feat 
by squashing them into almost 
ridiculously tight spaces. Com 
fort. Juxury and good living it 
definitely was no!. There was a 
balcony with “Startime” em 
blazoned upon it in red. green 
and silver glitter. a bunch of 
lights on scaffolding and a defi 
nite atmosphere of tawdriness 
and squalor. 

Yes were playing the Free 
Trade Hall across town, but the 
Belle Vue had managed to sell 
Qut as well. not entirely surpris: 
ing. After all. this was the night 
when the Elton John roadshow 
descended upon Manchester. 

The lights dimmed the road. 
ies went through their last mi 
nute scurryings and dry ice 
welled from the stage. An ultra 
violet light caused the pink 
drape on the piano to emit a 
singularily bilious glow as the 
grandiose synthesiser chord in 
tro to “Funeral For A Friend” 
blared out of the PA — almost 
like the pre-credits sequence 
from a “60s Hammer film. the 
susceptible mind could well 
have expected Christopher Lee. 
eyes gleaming redly. fangs at 
the ready to crawl menacingly 
from the piano. Insteac, it’s 
Elton John and company who 
are gouging their way into 
another set on the tour. 


AT A time when an alarming 
number of rock practitioners 
(who really ought to know bet- 
ter) are playing a frantic game 
of charisma poker and endless- 
ly attempting to trump each 
others’ pose excesses. Elton 
John stands out like a sausage 
in'a bowl of glace cherries. I 
mean. you couldn't really ‘sell 
El. as “The Phantom Of 
Rock”, a “Leper Messiah” or 
any other kind of revolutionary 
teenage marauder. It’s undeni- 
able that he does lack even the 
faintest vestige of Outlaw Chic. 
Even Gary Glitter-has better 
credentials. as a futuristic 
AC-DC Hitler Youth leader. 
Just look at him willya? 
When he’s off the road his 
physical condition is only frac 
Uonally better than mine. even 
slimmed down to. his. fighting 
Weight he’s indubitably lunkish: 
a head like a coconut with a 
joke-shop’ face-mask “attached 
and. all the clothes sense of a 
Morning TW: kiddie-show* host. 


Onadiet? Try tt! 
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Trim-jeans made me what I am today, ELTON JOHN 
(40-44-42) tells CHARLES SHAAR MURRAY (41-50-44) 


On top of that. he’s stuck be 
hind a piano. which rather res- 
tricts his movements. All he can 
do is kick the piano stool away 
and fall to his knees. When he 
gets out from behind his Stein 
way stumbling block. just 
lumbers across the stage clap: 
ping his hands and then returns. 
On the other hand. gditarist 
Davy Johnstone really looks 
like a rock and roll star ought. 
Immaculately , flowing golden 
locks .:. skinny legs .. . lean 
enigmatic features . . . business 
like Les Paul stance . . - the 
only trouble is he doesn’t move 
around much. 


Nigel Olsson. looks x 
too. For a Start. he has an un 
nerving resemblance to Fran 
coise Hardy plus biack gloves 
(drumsticks for the holding of) 


ee 


and a pair of headphones 
clamped across his skull. But 
Dee Murray isn’t ex- 
actly the most exciting human 
being ever to set foot on a 
stage. In fact. his visual contri 
bution to the show is something 
fractionally. less than minimal. 


The New York Dolls they're 
not. 


Suill. this. balding. bespectacl 
ed plumpoid never fails to put 
ona great show. Young ¢ 
adore him. probably beca 
reminds them of theirdast t 
bear. What he loses in sinuous 
attracion/repulsion he 
up) in. sheer. solid 
He's round and cuddly 
sw ind be: 
Big Star. The fact 
visually exciting despite ali that 


and he 


s a.Very 


he’s got going against him is a 
tribute to his real charisma. 
Anybody who can be such an 
amazing showman while break 
ing every single rule for “70s vi 
suality has to have that incal- 
culable something on their side. 


After all. considering the av 
ailable physical material that he 
has to work with. he’s achieved 
miracles. Unlike David Bowie 
(who looks convincing whatev 
er he’s wearing) Elt achieves his 
total contrast-be 
clothes style and “phy 
When he takes off-his 


scanty 


ts by 


to -réveal his 


hairy shou 
Dudes With 
generally choose costume: 
minimizessaid tubbiness: 


Believe me I speak from ex- 
perience. 


Elton, though, makes absolu 
tely no concession to what 1974 
leanoid fashion asserts that 
plumpos ought to wear. Which 
means that he looks silly, but 
everybody’s on his side, espe- 
cially when the shoulder straps 
of his bib’n brace fall around his 
zIbows and he has to reach 
Jown and boik them up again. 


On top of -that. he. wears 
lasses. Now. apart from them 


what wears menac fooking. 
shades (like lan I er. Russ 
Ballard. Neil You id assort 


ed others}. bespectacled rock st- 
irs*have erther tooked studious 

dy Hol d Hank Mar 
vin) er gone without while.on 
(early Lennon. Gh Ri 
. thé MCS"s-Rob Tyner). 


Not our Elt. He turns this ob 
stacle into yet another advan 
tage. His glasses spell out the 
word “zOOm”™ or they light up 
or they just look stran, 

And that’s what makes. it all 
work. Elton John is an excep- 
tionally capable pianist, singer 
and composer. and Murray, 
Olsson and Johnson are as 
powerful. adaptable and adept 
power (rio as any singer/song, 
writer could wish for. Even 
“Saturday Night's Alright For 
Fighting” which on record 
came over as a lamely under 
developed ‘chunk. of heavy 
sludge is a frenetically excit 
ng and irresistably twitchable 
live encor 


if we take “Madman 
Across The Water” as the low 
point of Elt’s career, then he’s 
been on a constant upswing 
ever since, both in popularity 
and quality. “Honky Chateau”, 
“Don't Shoot Me, I'm Only 
The Piano Player” and “Good- 
bye Yellow Brick Road” have 
been three of the best albums to 
escape in this decade, and any 
sneaking suspicions that Elton 
John was a wimp have by now 
been thoroughly dispelled. Even 
the slower songs are un- 
derpinned with such solid gold 
raunch that they make you 
wanna move to the groove. 
Man. 

Indeed. the dominant impres: 
sion that you take away from 
an Elton John gig is of the ex- 
cellence of the material. The 
playing is just this side of super- 
charged, but the energy is 
channelled into songs that have 
real words, real tunes and solid 
structures. 


POST-GIG party. Mutter mut 
ter drink drink. A few minutes 
before. the entire population of 
the Belle Vue were screaming 
themselves hoarse and dancing 
on the chairs. but nevertheless. 
Elton himself doesn’t seem ex 
aculy overjoyed. For a_ start. 
there was monitor trouble and 
Davy Johnstone's guitar deve- 
loped a tendency to snap its 
strings at inopportune moments 
— which meant that Ett had to 
make two unscheduled “addi 
tions to the set to fill in while 
roadies performed immediate 
emergency surgery -behind the 
amps. One of these was “This 
Song Has No Title” (from the 
“Goodbye Yellow Brick Road™ 
album): the other was “Your 
Song”. prefaced with apologetic 
remarks about having swom 
never to do this one on stage 
again. but just this once - .~ 
Still. he showed up in the ar 
tists’ bar to meet all the folks. 
but though his wise-cracking 
goonish humour was _ still 
d out for a trot around 
‘oom. he was most definite 
fy under the weather. You can 
tell that, the boy aint happy 
playing a gig that doesn’t come 
ap to his own standards. 
“There’s nothing worse than 
playing when the sound is bad: 
1.did it once in Amsterdam and 
just walked off and didn’t fe- 
turn until Id “punched my 
sound man in the face. which is 
y unusual for me. It’s the 
worst ching in the world to play 
a bad vig-a really vile gig. I still 
20L_ an encores though: they 
é been fuc z 
The Best. one ever? Coul 
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picked himself up off the floor 
and installed himself on. the 
sofa, as all good interviewees 
should. he is induced to rabbit 
about various topics, such as 
Rocket Records, how. he wish- 
ed he was Pete Townshend. and 
all kinds of other weird and 
wonderful things. 

Frinstance. there's Rocket 
Records, which is one of the 
few genuine independent labels _ 
functioning. a genuine new 
wave record company. Elt is its 
founder and Leading Light. but 
his own records are issued elses 
where, 

“Most record companies 
started by artists,” opines Elt 
| from the sofa, “are nothing 

more than vehicles for the artist 
— and. that’s exactly what I 
didn’t want. Thankfully, ?'m on 
DJM and didn’t even have the 
chance to go on my own label, 
but I would have fought against 
it anyway. Even when my con- 
tract is up, I'll really think deep- 
ly about going onto Rocket. | 
wanted a record company be- 
cause I'm fascinated with re- 
cords I like watching labels go 
round. I like looking at sleeves, 
Records fascinate me. period. 
Also'l wanted to give that per- 
sonal .. . to find new acts and 
not to make them go through 
the dreariness that most record 
companies give new acts, like 
sitting in the hallway until Mr. 
A.J. can see you and then he 
can only give you five minutes 
and where are you playing next 
week I might have the time to 
come and see you ... which is 
not on as far as I’m concerned. 
That’s why we started the re- 
cord company. 

“Lthink I’m the person in my 
Position who hasn’t put himseif 5 me 
on the label. I mean. the Moody agreed with ,me and. said, 
Blues did with Threshold. the | ‘You're EAP SL a 
Beatles with Apple, the Stones portant for me not to be on 


; . the label, otherwise it’s a case of 
with their label, Emerson Lake “Here's Elton John on his own 


and Palmer — even though es 
ELP didn’t have the first ee ae ae 
ae Testi oak fannying round me if I was on 
ares the label .. - no, it’smuch more 

this time to find one act, Krack- f 
- . rs . fun the other way around. 
er. I said to Ringo. T don’t want We've got a hit now with our 
t0 go on my label’. and he dis- fourth single. We've put out 


you. If theyre good. theyte all 
the best.” Z 


There’s a girl in a wheelchair 
Outside wanting to meet &lton, 
and a girl prowling the audi- 
torium in a top hat, black- 
sequined clothes with “EJ” on 
her back and platform boots so 
amazingly high that when she 
takes one of them off her entire 
leg disappears and she practic- 
ally overbalances. The top hat 
Stays on, defiantly perched on 
her brasso curls. Ain’t rockan- 
roll wonderful? 


ELTON JOHN certainly has a 
“penchant for the dramatic en- 
trance. At the Manchester gig 
he had réturned for his encore 
wearing a pair of luminous 
glasses that made him look like 
Godzilla in drag- Even when 
performing a perfectly normal, 
“ordinary, common-or-garden, 
funky. down-home. mellow, 
laid-back and straightforward 
series of interviews at the per- 
fectly — © normal, ordinary, 
common-or-garden, funky; 
down-home. mellow. laid-back 
and straightforward Inn On 
The Park hotel, he can contrive 
to bring a note of lunacy into 
the otherwise perfectly normal. 
ordinary etcetera "etcetera 
Proceedings. 

Imagine. if you will, a per- 
fectly normal ordinary etcetera 
room. Sofa chairs, ashtrays, 

- Carpets, desks — everything 
| that could possibly be needed 
for an Elton John interview. 
| The only thing missing from 
this idyllic set-up is Elt himself, 
The-chauffeur is there, but he 
ain’t Elton John. Suddenly, a 
horrific creaking sound is heard 
as one of the panels in the wall 
begins to reverse itself. It tips 
Out onto the floor, revealing it- 
self to bea folding bed. contain- 
ing one slightly squashed and 
mildly suffocated Elton, spiffily 
clad in a white suit, white boots 
and 2 pair of perfectly normal 
ordinary slars-n-stripes spec- 
tacles. What a-wheeze! Dis boy 
| got a sensayuma — d’ya read 
me. Pietro? A sénsayuma. 

Well. once Mr. John has 


that out. Mention that to Elton 
and... 

“They're suing us.” 

Gulp. 

“I wish you'd rung us up and 
told us. because when you start 
up a record company you do a 
> legal search. All the lawyers in ‘ 
the States checked. and it’s not mine Wolseley 1500. Or MG 
registered as a company. I Magnet.” r 
would never do that on Bue Okay, what about stardom? 
pose, “pinch someone's ‘name. Hey Elt, what's it like bein’ a 


greatest thing in the world to be 
a guitarist. I said to somebody, 
‘If you play piano, what's the 
easiest instrument to learn? 


: One anaes and three albums. | No-one had a company sist |) star? Huh? What's it like reals |- and they said “Sevoprones oie 
One album — Longdancer — | Rocket Records, so we register ly? Huh? fick. What a boring instrument 
sold 7,000 in this country, . < to play. I’d look like Red Price 


the name and then we get a let- ~You can’t be famous and be 


which was amazing for a deb- 


ter from the States. It’s available to the public. I don’t | or something out of Pinky and 


: but. I’m not bullshitting. 1 don’t someone who presses records in % z Perk. 
i i it wi mean that in a snobbish sense erky. 
zz, 2 uae silly indeed * Boe REISS because |a garage. They want a cash set- at all, but if I walked about in ~The trouble is that [ already 
= aie Western Daily Press = ene tats a Giototnee London all the time people ‘ook \ike a saxophone player. } 
“We've listened to so many where aa the "Elertulee® me would say. ‘Hmmm. he Itd be great to play electric 


zither. Shirley Abicair lives, I 
tell you. The piano really gets 
frustrating sometimes — [a 
really like to kick the fuck out 
of it, but I'd only do my. foot in. 
Why can’t somebody make a 
grand piano that is only three 
feet tall, has the same sound 
and doesn’t weigh anything? 
Steinway, where are you? Itd 


shouldn’t do that.” They don’t 
Want to see you in Camden 
sy Town buying vegetables, they 

“i y 2 tu ad 
eee th Sarit after want to see you on the fuckin 
I airs ed m Rane I wanted Seo Wea ane oyous Whatever 
toe ch e Hel lly to Elt you wear. They don’t associate 
Tata ae q sad 2 ae you with going to the toilet or 
fee have ad DaResSike BEBE wh RL A 
> A i with your plumbing at home — 
leading two lives. I used to be they don’t. You wouldn't expect 


tapes — that’s how we found a 
lot of people. We go to a lot of 
gigs and it’s not just the direc- 
tors who go. It’s really weird, 
just like a family, even the sec- 
Tetaries. and the tea boy We 
went to one of Kiki Dee’s gigs 
| and everybody who worked for 
Rocket was there. It was amaz- 


name come from? Was it taken 
from the “Hercules” track on 


Outrageous to the last degree 
Good Housekeeping 


A good deal of adolescent bawdry 
and crudely sick humour 


A ing. We want to succeed, to try : > L 
¥3 Birmingham Post and convince everybody that hae as Bee the Royal Family to go out and be great to have a stack of am- 5 
this isn’t just another record ennet which ig so fucking buy budgie seed.” ‘Oh yes. saw | plifiers and pick up my piano 


her yesterday walking the cor- 
useless. I. mean, no-one ever see 

called me Kenneth. I don’t ae I'm walking down the 
know why people bother having coad and someone says, ‘Can I 
middle names anyway. So I have your autograph?” Sure, 
thought I'd call myself Her- that’s fine. There’s never been a 


cules. My mother had a fit. pa = A 
PA ublicity machine behind me. 
Everybody had a fit. They ra Bae it. I'm just me. 


didn’t think I was serious until “You can't really publicize 


iteame through. me as anything because I’m not 
anything to be publicized. I’ve 


"Could have called myself 
Fiona. I suppose. Flion Fiona not. got attractive’ features. 


and go ‘Fuck it!’, I'll probably 
get real folkies people who 
write on the piano — saying 
“There you go, man, you don’t 
need to jump on the piano, El- 
ton. You just have to sit there 
and play your music,” Boring. 
Boring. 

“Anyone can sit there and 
play the piano. I did it for three 
years in a pub. I could 
sit there and play pretty songs 


company_set up for ego's sake. 
Everybody came on our lovely 
train journey and the miusic 
wasn’t too hot at the other end - 
-. all right, is it just Elton’s fan- 
tasy going too far? We're going 
to have to prove them wrong. 


A disgusting parade of filth, perver- 
sion and lunacy = 
2 Cambridge Evening News 


One thing though, saith the 
cynic with the cigar and the 
Cassette machine. is that if 
Rocket gets too successful, by 


Worth its weight in dead parrots 
Newcastle Journal 


The Brand New 


the laws of relative expansion, cepa Ors per eae I'm plain. There’s nothing to | all night. 1 consider myself to be 
Sepals (0 bet too Dip tosretain brella. When I have kids I'm Publicize about me except that | the Pete es gf oe 

that personal touch. Sanat call my little gir! Une I'm Vice-President of Watford. pane. Td pA aove to be ce : 
“We're thinking about that a brella. Umbrella John ic a bears There’s no image to go with me. Townshend ecause it must be 
ae ig Fea, EADTe) Fe wu the greatest buzz to throw a 


I- don’t break thousands of girls” 
hearts at airports. If there’s one 


lot. Its something that you 


tiful name. Poor little girl, she'll 
can’t really tell until it happens. 


really have the piss taken out of 


guitar at somebody.” 
Ladies and: gentlemen. Mr. 


"Yellow Brick Road’ knocked | her. ‘Umbrella, stand. over photographer there I'm lucky. _ Elton tonne 
me out, but Kiki's thing is just | there!’ Oh dear . . . Moon Unit Mind you. ge working an 
doing me in. I just can’t believe Zappa. though. That’s awful. the piano. one ie in ad 1 dio hi x 
on on 0 it. I ring up every day for fi- | Still it’s his business. Zowie Bo- furiating instruments tg EOE ane ae 3 
gures. I get so excited seeing a | wie. that’s great. Really beauti- vented. You can’t do anything and he ain't afraid to look like a q 


ful. Bernie wants to call his kid with it except jump on the fuck- 
Mercedes, which is superb.” ing thing. The guitarist can 
Mercedes, saith the erudite bend notes. 1 can’t. The gui- 


Rocket record going around on 


berk on stage. He’s even into 
a juke-box . .. 


football. even though every- 


+ < ist ca i rF i — everbody = — 

Trivia ime, young “uns. I | fellow. with the microphone, be Ress teh PENT aren : pane chee eats ea Last 

le was mildly surprised to find Elt | was actually the name of the oa t ne 8 upa plea. fet Year: You kndweeanvethines } 
. > ; Sees ay 4 mally ai ani * iB? ~ 

calling his company Rocket. | heroine in Dumas’ “Count Of ally. I've got a guitar even put my Elton John T-shirt 


Monte Cristo”, so it’s a real amp and I used to stand at 
name after all. And there’s the home playing E-A-B, IMASIONg, 
which puts out blues and soul actress Mercedes McCam- that I could play guitar really 
singles. Oh well. I thought bridge. well and could throw my guitar 
they've. probably checked all “Oh yes? I think Ill call into an amplifier. It must be the 


because there’s a little -local 


write this piece. so h 
label in Chicago called Rocket on to write t Pi e 


must be a cool guy. Rock on, 
Hercules — the world is yours. 
Now watch those pianos fly. 


Eyre Methuen 148,362 sold 


